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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



OPENING OF THE RIGGS 
COLLECTION 

THE opening of the Riggs Col- 
lection of European Arms and 
Armor has now been definitely 
fixed for the evening of Monday, 
January 25, when the Trustees of the Mu- 
seum will give a reception, with music, to 
members and their friends. Thereafter the 
collection will be permanently open to the 
public in the spacious halls and galleries 
which were especially designed for it and 
for the other arms and armor, both Euro- 
pean and Oriental, which constitute this 
department of the Museum. When Mr. 
Riggs formally announced his great gift 
to the Trustees, a year ago last May, he 
made the special request that his collection 
should not be exhibited by itself, but should 
be amalgamated with the other objects of 
the same character in the Museum, saying 
that his purpose in forming the collection 
had been the education of the American 
public in a branch of European art which 
was little known or appreciated in our 
country, and that this educational purpose 
could be properly fulfilled only by keeping 
to a strictly chronological arrangement of 
all the material illustrating the subject, 
from whatever sources the Museum had 
acquired it. 

In arranging the collection Dr. Bashford 
Dean, the Curator of the department, has 
followed this magnanimous request in the 
spirit in which it was conceived. Conse- 
quently the pieces from the Dino and Ellis 
collections, as well as those which have been 
acquired individually, have been placed 
among the Riggs specimens in proper histori- 
cal sequence, the labels indicatingthe source 
from which each was derived, with the 
result that the Museum is now able to show 
as a unit a collection of European arms and 
armor which will rank among the most 
important in the world, and one which 
could not be duplicated today at any price, 
since examples of the high quality repre- 
sented in it are no longer to be found out- 



side of the great royal and public collections 
of Europe. 

This collection occupies the large court 
beyond the Egyptian galleries, at the 
northern end of the building, directly 
under the galleries in which the Morgan 
Collection is exhibited, together with the 
colonnade surrounding it, a hall one hun- 
dred feet long beyond, and a smaller room in 
the corner, roughly speaking, about 18,000 
square feet of floor-space in all. In addition, 
two galleries opening from the eastern side 
of the court are devoted to the collections 
of Oriental armor, one to that of Japan, 
and the other to those of Persia and India. 

Some account of the Riggs Collection, 
and of Mr. Riggs's experiences in forming it, 
was given in the Bulletin of March, 1914, 
pp. 66-74, and as it is fully described in the 
Handbook prepared by Dr. Dean, to be 
issued at the time of the opening, details 
need not be entered into here. It may 
safely be predicted, however, that the exhi- 
bition will come as a delightful surprise and 
revelation to many, and that its attrac- 
tiveness will be by no means confined to 
those who have been students of armor as 
such. People who are not, or who have 
hitherto thought they were not, interested 
in this subject will certainly be impressed 
with the dramatic quality of the display as 
a whole, and the manner in which it quick- 
ens the imagination to a realizing sense of 
one important phase of life in the Middle 
Ages and the Renaissance. Upon examin- 
ing the objects in detail, they will find a 
wealth of beauty of design and decoration 
which will convince them that the artistic 
skill and labor expended upon the execution 
of a cup, an ivory, or a bronze were fully 
matched by the makers of arms and armor, 
and that their products are not to be over- 
looked in the study and enjoyment of the 
fine arts. The armorers ranked high among 
the craftsmen of their day; and hereafter, 
thanks to Mr. Riggs, one need not go 
farther than our own museum to appreciate 
how thoroughly their reputation was de- 
served. E. R. 



